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recognising how completely he was breaking away
from them in spirit In 1862 he seems to have per-
ceived, by the light of nature, the insipidity and
flatness of the " idealism " then prevalent in Swedish
literature, and to have determined to practise, if he
did not preach, what he called " a healthy artistic
realism." His second book, "Orchids," was a collec-
tion of fifty poems instinct with sunlight and joy,
flushed with the beauty of youthful exuberance*
Denmark was at this time far more richly endowed
with lyrical writers than Sweden, and it was
Snoilsky's good fortune to come under the influence
of those enchanting Danish song-writers of an earlier
school, Christian Winther and Bodtcher. This
little book showed great advance.

In 1864 Snoilsky went to Italy for a residence of
many months, and so completed his poetical educa-
tion. He enjoyed a delicate robustness of health, a
conscious glow of youth, and he seems to have
cultivated at this time, with remarkable success, the
cordial epicureanism which so peculiarly suits the
Swedish nation. It took in him that pleasing tone
of seriousness, of tender sobriety, which robs the
pursuit of pleasure of all its coarseness. At this, the
moment of his highest emotional and imaginative
development, we see Carl Snoilsky a sensitive creature
of quite irresistible charm, ^glow in Nero's Golden
House at Rome, brooding in an elegant melancholy
under the cypresses at Fiesole, leading the revels at
Nemi with cups of Alban wine, or bewitching the
rugged Ibsen in his little smoky osteria of the Via